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9DOpULH� /RLFKRW¶V� 7KH� 7URSLFV� %LWH� %DFN�� &XOLQDU\� &RXSV� LQ� &DULEEHDQ� /LWHUDWXUH 
attributes the centrality of the food metaphor in Caribbean literatures to 
&ROXPEXV¶V�³OLQJXLVWLF�HUURU�´�ZKLFK�WUDQVODWHG�DQ�$PHULQGLDQ�WULEDO�QDPH�³LQWR�
DQ�H[SORUHU¶V�ZDUQLQJ��canìEDO´�ĪYLLī��:LWK�WKH�GLVFRXUVH�RI�FDQQLEDOLVP�DULVLQJ�RXW�
RI�(XURSHDQ�FRORQL]DWLRQ��/RLFKRW�HPSKDVL]HV�WKDW�WKLV�VWHUHRW\SH�RI�LQGLJHQRXV�
and enslaved Caribbean peoples was the result of a psychic displacement, a 
SURMHFWLRQ�RI�(XURSH¶V�PDWHULDO�DQG�GLVFXUVLYH�YLROHQFH�RQWR�WKH�2WKHU�$PHULFD�
it colonized and exploited. Caribbean culture is therefore responsive to the 
IRXQGDWLRQDO�LPDJLQLQJ�RI�WKH�&DULEEHDQ¶V�UHODWLRQVKLS�WR�IRRG�DV�SDWKRORJLFDO��
The primary concern of 7KH�7URSLFV�%LWH�%DFN is to show how Caribbean writers 
adopt a strategy of literary cannibalism to reclaim the trope of food pathology 
and reinvigorate it as a symbolically rich mode of discursive resistance.

,Q� KHU� LQWURGXFWRU\� FKDSWHU�� /RLFKRW� LGHQWL¿HV� WKUHH� SKDVHV� RI� FXOWXUDO�
resistance present within what she calls the “tropical” or “cannibal” zone of the 
Caribbean, which “is marked by a common agriculture of cash crops, plantation 
HFRQRP\��D�KLVWRU\�RI�VODYHU\�ĪDV�RULJLQ�RU�GHVWLQDWLRQī��DQG�FRORQLDO�H[SORLWDWLRQ´�
Ī[Lī��:LWK� IRONWDOHV� DV� HPEOHPDWLF�RI� WKH�¿UVW� VWDJH� WKDW� UHYLVHV� WKH� FDQQLEDO�
LPDJLQDU\��&DULEEHDQ�FXOWXUDO�SURGXFWLRQ�XSVHWV�WKH�DVVRFLDWLRQ�RI�(XURSHDQV�
ZLWK�FLYLOL]DWLRQ�E\�GHSLFWLQJ�WKHP�DV�FDQQLEDOLVWLF��5DWKHU�WKDQ�UHYHUVLQJ�WKH�
SDWKRORJ\�HTXDWLRQ��WKH�VHFRQG�SKDVH�UHFODLPV�WKH�LPDJH�RI�WKH�FDQQLEDO�DV�D�
SURGXFWLYH�PHWDSKRU�IRU�RXWOLQLQJ�WKH�XQLTXH�UHODWLRQVKLS�RI�WKH�&DULEEHDQ�WR�
(XURSHDQ�FXOWXUH��6X]DQQH�&pVDLUH�LV�RQH�ZULWHU�WKDW�/RLFKRW�FLWHV�DV�D�PRGHO�
IRU� WKLV�FDQQLEDOLVWLF� VHFRQG�VWDJH��7KH�SRVWĥFDQQLEDOLVWLF� WKLUG�SKDVH��ZKLFK�
LV�KHUDOGHG�E\�WKH�ZRUN�RI�0DU\VH�&RQGp��QR�ORQJHU�LGHQWL¿HV�WKH�³FRORQL]LQJ�
QDWLRQ´� DV� DQ� ³HVVHQWLDO� FXOWXUDO� UHIHUHQFH´� Ī[LLLī�� /RLFKRW� SURYLGHV� D� PRUH�
LQĥGHSWK�GLVWLQFWLRQ�EHWZHHQ�³OLWHUDU\�FRORQLDOLVP´�DQG�³OLWHUDU\�FDQQLEDOLVP´�
LQ� FKDSWHU� ��� ZKLFK� SODFHV� &pVDLUH� DQG� &RQGp� LQ� GLDORJXH�� 7KLV� FRQFOXGLQJ�
chapter emphasizes how literary colonialism narrates the Caribbean through 
DQ�H[RWLFL]LQJ�OHQV�WKDW�VXEMXJDWHV�³ODQGVFDSH��ÀRUD��IDXQD��KXPDQV��DQG�WH[WV�
WR�DQ�LPSHULDO�JD]H�DQG�GHVLUH´�Ī���ī��0HDQZKLOH��WKH�HWKLFDO�GULYH�RI�&DULEEHDQ�
literary cannibalism highlights the “fallacy of legitimacy” that rationalizes 
(XURSHDQ�FRORQLDOLVP�Ī���ī�DQG�WXUQV�WKH�FRQVXPLQJ�JD]H�EDFN�RQWR�(XURSHDQ�
OLWHUDWXUH��³GHYRXUĬLQJĭ�IUDJPHQWV�RI�WH[W´�Ī���ī�

The rhizomatic structure of 7KH�7URSLFV�%LWH�%DFN is very much indebted to 
ÉGRXDUG�*OLVVDQW��ZKRVH�WKHRUHWLFDO�IUDPHZRUNV�ZHUH�FHQWHUĥVWDJH�LQ�/RLFKRW¶V�
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previous monograph, 2USKDQ�1DUUDWLYHV��7KH�3RVWSODQWDWLRQ�/LWHUDWXUH� RI�)DXONQHU��
*OLVVDQW�� 0RUULVRQ�� DQG� 6DLQWĦ-RKQ� 3HUVH� Ī����ī�� (DFK� FKDSWHU� LQ� /RLFKRW¶V� QHZ�
book features an instructive detour that illuminates the analysis of the primary 
VXEMHFW�E\�SURYLGLQJ�D�EURDGHU�YLVLRQ�RI�UHOHYDQW�FXOWXUDO�DQG�KLVWRULFDO�FRQWH[WV��
)RU�H[DPSOH��FKDSWHU���RɱHUV�DQ�LQWULJXLQJ�DQDO\VLV�RI�WKH�V\PEROLF�VLJQL¿FDQFH�
EHKLQG�*OLVVDQW¶V�FKRLFH�RI�WKH�,QGRĥ&DULEEHDQ�GLVK�PDVDOD�WR�JURXQG�KLV�WKHRULHV�
RI�&DULEEHDQ� FXOWXUH��7KLV� FKDSWHU� URXWHV� WKH� XQLTXH� LPDJLQDWLYH� SRWHQWLDO� RI�
PDVDOD�WKURXJK�WKH�KLVWRULFDO�FRQWH[W�RI�0DUWLQLTXH¶V� IRRGĥLPSRUW�GHSHQGHQF\�
XSRQ�)UDQFH�DQG�WKURXJK�WKH�WURSH�RI�³&UHROH�6WHZ´�DV�D�IRUP�RI�SDQĥ&DULEEHDQ�
FUHDWLYH� SURGXFWLRQ� Ī��ī�� &KDSWHU� �� IRFXVHV� RQ� WKH� SDWKRORJLFDO� GLFKRWRP\� RI�
hunger and gluttony within the work of Patrick Chamoiseau and Aimé Césaire, 
with a detour into the fascinating colonial context of talking birds in the writing of 
*HRUJHVĥ/RXLV�/HFOHUF�Ī&RPWH�GH�%XɱRQī��-HDQĥ%DSWLVWH�'X�7HUWUH��-HDQĥ%DSWLVWH�
/DEDW�� DQG� &ODXGH� /pYLĥ6WUDXVV�� &KDSWHU� �� FRQVFLRXVO\� GHSOR\V� DQ� LQQRYDWLYH�
braiding methodology, looping back and forth between the “kitchen narratives” of 
(GZLGJH�'DQWLFDW�DQG�*LVqOH�3LQHDX�ZKLOH�DOVR�HQJDJLQJ�D�FULWLFDO�FRQWH[W�RQ�WKH�
LQWHUVHFWLRQ�ĪDQG�FRQÀLFWī�EHWZHHQ�GRPHVWLFLW\�DQG�FUHDWLYLW\�LQ�0DU\VH�&RQGp��
Myriam Chancy, and Paule Marshall. Chapter 4 makes the provocative case that 
'DQ\�/DIHUULqUH�DQG�*LVqOH�3LQHDX�ZULWH�³IDNH�SRUQRJUDSK\´�Ī���ī��ZKLFK�GHSLFWV�
HDWLQJ�DQG�VH[XDOLW\�DV�WZLQ�SDWKRORJLFDO�DSSHWLWHV�Ī���ī��,Q�RUGHU�WR�H[SODLQ�KRZ�
WKHVH�ZRUNV�SOD\�ZLWK�WKH�H[SHFWDWLRQV�RI�D�³WRXULVWLF�UHDGHU´�Ī���ī��/RLFKRW�RɱHUV�
)UDQW]�)DQRQ�DV�D�XVHIXO�LQWHUWH[WXDO�UHIHUHQFH�IRU�LQWHUSUHWLQJ�WKH�VLJQL¿FDQFH�RI�
WKH�%DQDQLD�FRPPHUFLDO�¿JXUH�IRU�/DIHUULqUH��ZKLOH�DOVR�H[FDYDWLQJ�WKH�FXOLQDU\��
VH[XDO��DQG�IRONORULF�VLJQL¿FDQFH�RI�SLPLHQWR�DV�V\PERO�LQ�3LQHDX��7KH�PRQRJUDSK�
FORVHV�E\�LQLWLDWLQJ�DQ�LQYDOXDEOH�GLDORJXH��ZLWK�FKDSWHU���SRVLWLRQLQJ�WKH�WUDMHFWRU\�
of Shakespeare to Oswald de Andrade to Suzanne Césaire to Condé as “an endless 
chain of preservation and mutation” that does not position Caribbean writers as 
inheriting a literary legacy but rather as working to deconstruct ideas of origin 
DQG�RULJLQDOLW\�� /RLFKRW¶V� H[FHOOHQW� H[FDYDWLRQ�RI� FRQWH[W� IRU� DQG� FORVH� UHDGLQJ�
of Suzanne Césaire mounts an especially convincing challenge to the dominant 
UHDGLQJ�RI�KHU�³XQFRQGLWLRQDO�SUDLVH´�RI�$QGUp�%UHWRQ�Ī���ī�

The central intellectual contribution of 7KH�7URSLFV�%LWH�%DFN�is found in the 
way it parses out the nuances of the food metaphor in Caribbean writing. The 
LQWURGXFWRU\�FKDSWHU�ZDUQV�WKDW�³WKH�ÀXLGLW\�RI�WKH�FDQQLEDO�OHDGV�WR�D�FULWLFDO�
WUDS´�WKDW�ZDUUDQWV�DQ�DWWHQWLRQ�WR�KRZ�WKH�PHWDSKRU�LV�GHSOR\HG�Ī[[[ī��/RLFKRW�
ZULWHV�WKDW�WKH�³RYHUXVH�RI�WKH�PHWDSKRU�RI�FDQQLEDOLVP�LV�GDQJHURXV�EHFDXVH�LW�Ī�ī�
UHLQIRUFHV�WKH�SURMHFWLRQ�RI�FDQQLEDOLVP�DQG�VDYDJHU\�RQWR�&DULEEHDQ�SHRSOH��Ī�ī�
it can be culturally inappropriate because it is based on concept mistranslations; 
DQG�Ī�ī�LW�ORVHV�VWDEOH�PHDQLQJ�EHFDXVH�RI�LWV�RYHUXVH�DQG�FRQFHSWXDO�VOLSSHULQHVV´�
Ī[[[ī�� :KLOH� WKLV� VWXG\� IRFXVHV� SULPDULO\� RQ� WKH� SRVLWLYH� SRWHQWLDO� RI� WKH�
FDQQLEDO� DV� OLWHUDU\� VWUDWHJ\��RQH� WKDW� ³HQWUDSĬVĭ�:HVWHUQ� UHDGHUV� LQ� WKHLU�RZQ�
WUDS´� Ī[ī��7KH�7URSLFV�%LWH�%DFN�SURGXFWLYHO\� TXHVWLRQV� WKH� OLPLWV� RU� OLPLWDWLRQV�
RI�FDQQLEDOLVP�DV�PHWDSKRU� IRU� LWV�RZQ�SURMHFW�RI� OLWHUDU\�FULWLFLVP��&KDSWHU���
models a nuanced intellectual approach by noting that “in order to avoid the traps 
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MXVW�GHVFULEHG��LW�LV�QHFHVVDU\�WR�NHHS�WZR�WKLQJV�LQ�PLQG��¿UVW��WKH�SUHVHQFH�RI�D�
common culinary language to be taken metaphorically”; and “second, if we want 
to use food as a powerful metaphor for language, it is crucial to insist on Creole 
IRRG¶V� FRPSOH[LW\� DQG�JUDPPDWLFDOLW\� DQG�QRW� WR� UHGXFH� LW� ĪRU� WKH� ODQJXDJH� LW�
UHSUHVHQWVī� WR� D� VKDSHOHVV� VWHZ´� Ī��Ħ��ī�� /RLFKRW¶V� UKL]RPDWLF�PHWKRGRORJ\� LQ�
each chapter repeatedly emphasizes the linguistic and symbolic complexity of 
the food metaphor through an attention to context and close reading.

7KHUH� DUH� WLPHV� ZKHQ� WKH� ERRN¶V� RZQ� ZRUG� SOD\� VLPSOL¿HV� LWV� QXDQFHG�
conceptual approach, such that the language comes uncomfortably close to 
falling into the critical trap that Loichot describes. The desire to create neat 
HTXDWLRQV�VXFK�DV�³&UHROH�6WHZ�EHFRPHV�VNLQ��VNLQ�EHFRPHV�IRRG´�Ī��ī�ÀDWWHQV�
out the extensive layers of symbolic depth that the chapters take pains to 
GHWDLO�� 0RVW� SHFXOLDUO\�� WKH� ¿QDO� FKDSWHU� SRVLWLRQV� LWVHOI� DV� FDQQLEDOL]LQJ�
WKH� ZRUN� RI� &DULEEHDQ� ZULWHUV�� ³6X]DQQH� &pVDLUH¶V� HVVD\V� FRQVWLWXWH� RXU� SODW�
de résistance, preceded by a theoretical appetizer, and followed by a dessert 
UHÀHFWLRQ� RQ� SRVWFDQQLEDOLVP� LQ� &RQGp¶V� 6WRU\� RI� WKH� &DQQLEDO� :RPDQ´� Ī���ī��
These troubling deployments of the food metaphor are few and far between, 
EXW� WKH\�XQGHUPLQH� WKH�SURJUHVVLYH�SURMHFW� RI�7KH�7URSLFV�%LWH�%DFN since they 
could be seen as mimicking the consuming gaze of a writer like Breton, rather 
than the contestatory cannibalism of Suzanne Césaire or Condé. Just as the 
imaginative appeal of the food metaphor can be used by creative writers to both 
reference a colonial discourse of stereotype and also draw in readers to whom 
VXFK� ODQJXDJH�DSSHDOV��/RLFKRW¶V� DLP� LV� WR� DGRSW� D� FDQQLEDO� DHVWKHWLF� LQ�RUGHU�
WR�KRQRU�WKH�LQVSLUDWLRQ�DQLPDWLQJ�KHU�SURMHFW��/RLFKRW�SRVLWLRQV�*OLVVDQW�DV�DQ�
HɱHFWLYH�PRGHO�IRU�WKLV�W\SH�RI�FULWLFDO�HQJDJHPHQW�ZLWK�WKH�IRRG�PHWDSKRU��EXW�
7KH�7URSLFV�%LWH�%DFN at times slips into a performance of the metaphor rather than 
a delving into its full complexity.

Nevertheless, 7KH�7URSLFV�%LWH�%DFN�RɱHUV�D�ULJRURXV�DQG�RULJLQDO�DSSURDFK�WR�
the analysis of food symbolism within Caribbean literature and theory. Loichot 
RSHQV�XS� LQWHUHVWLQJ�TXHVWLRQV� IRU�RWKHU�&DULEEHDQ�6WXGLHV�FULWLFV� WR�SXUVXH��
:K\�GRHV�)UDQFRSKRQH�&DULEEHDQ�ZULWLQJ�IROORZ�D�WUDMHFWRU\�RI�FDQQLEDOLVWLF�
FRQIURQWDWLRQ� WR� D� SRVWĥFDQQLEDOLVWLF� DHVWKHWLF� WKDW� QR� ORQJHU� FRQWH[WXDOL]HV�
itself in relation to a history of colonialism? What contemporary contexts 
have taken precedence, thereby informing this shift in literary strategy? With 
*OLVVDQW� IDYRULQJ� PDVDOD� DV� DQ� DXWKHQWLF� UHSUHVHQWDWLRQ� RI� WKH� &DULEEHDQ¶V�
dynamic culture, how can the absence of or silence about callaloo as an 
DOWHUQDWH�PRGHO�EH�XQGHUVWRRG�RU�H[SODLQHG"�6LQFH�&KDPRLVHDX¶V�&UHROH�)RONWDOHV 
DUH� LQVSLUHG�E\�/DIFDGLR�+HDUQ¶V� ����V�SURMHFW�RI� IRONWDOH� WUDQVFULSWLRQ��ZK\�
DUH� FHUWDLQ� SDVVDJHV� DEVHQW� RU�PLVVLQJ� IURP�&KDPRLVHDX¶V� YHUVLRQ"�:KDW� LV�
WKH�V\PEROLF�VLJQL¿FDQFH�RI�&KDPRLVHDX¶V�UHYLVLRQ�RI�+HDUQ¶V�WUDQVFULSWLRQV"�
By mapping out the central trends in how the food metaphor is deployed in 
)UDQFRSKRQH�&DULEEHDQ�ZULWLQJ��/RLFKRW¶V�ZRUN�HQDEOHV�RWKHU�FULWLFV�WR�SRQGHU�
WKH�FUDFNV�LQ�WKH�IRXQGDWLRQ�RI�OLWHUDU\�FDQQLEDOLVP�ZLWK�DQ�HTXDOO\�LQWHUHVWLQJ�
range and nuance of symbolic meaning.


